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Reflection on Vinegar Tom Translation LOD

When it comes to the best choice of the incarnation of translation lover, I never fail to
receive the title once. To put it simply, I am always the one enjoying poring through the
translated words and sentences when appreciating all forms of literary works, not to mention
translating pieces of work by myself. As a result, I am deeply honored to have the
opportunity to translate the script of our department’s Annual Play this year as my learning
demonstration outcome.

To be frank, I must say translating Caryl Churchill’s Vinegar Tom is regarded as a
special experience for me on the grounds that this is my very first time translating scripts of
literary drama. Even though it can be a bit challenging since some expressions in Churchill’s
drama are not so similar to our everyday language (for instance, the use of “many’s the good
times” when Joan asks for yeasts in scene four), the translating process overall still enriches
me in a way that deepens my love for translation. Therefore, to simply state that | have
learned a lot from this experience is none other than an understatement. Yet, due to word limit,
I would mainly summarize what | have learned into the following two main points.

To begin with, I made a discovery that there is a definite need to get inside the
characters’ mindsets while they speak out a line within the play so that the translation can
hold its original meaning without having the context altered. This idea came up to me when |
was watching the real-life performance (annual play) since | found out that there was a great

difference between watching the play with subtitles and simply translating the lines on my
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own. While watching, | discovered that the tone of my translated version regarding scene 4
back then was not harsh enough. For instance, my own original translated version of “#/RE.
RELAEEE” was  “WRARF%ARELE,” which failed to emphasize Joan’s anger in the very
scene. Therefore, | came up to the conclusion that by imagining that | am the very character
facing the situation on stage, | am capable of putting down the most adequate word choices
so that the translated lines can be brimmed with emotions and do not seem awkward.

Aside from getting inside the characters to translate in a more precise manner, | also
realize that the importance of revision cannot be stressed too much. By revising not only my
own translation but also that of my group members’ (leaving comments on Google doc.), |
can look more deeply into the consistency among the lines and try to be as concise as
possible. To consider the whole process of revision, what leaves the deepest impression on
me is none other than the translation of the song titles. When first dealing with them, | simply
directly translated from the subject language to the target language. It was after | finished the
whole translation that | got back to revise the titles (changing ““ Z- A5 Z5 47— 157 T.1F”
into “ ZFE 7K~ and “HiAE7EE” into “ AESEE/E” ). Through revising the titles with
Chinese idioms, the song titles can not only become concise but also fit into the content of
the songs in terms of the whole play, making me realize that it is only when | am willing to
spend as much time on revising can the translated work become smoother to the audience.

All'in all, the overall process of completing this LOD project does nothing but aid me
in polishing my translating skills. It is after the completion that | come to realize that a
high-quality translation is crucial to the theater for it can enhance the overall excellence of a

play. As a result, it is my hope that | can make use of what | had learned from this experience
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and further apply them in the near future, making the beauty of translating reveal itself to the

fullest without reserve from now on.

Vinegar Tom Translated Video Clip:

https://drive.google.com/file/d/10HtJbvRYKL8pHLFSLMzxTobyh1Rpbww/view?usp=shari

ng
Report PPT:

https://docs.google.com/presentation/d/122dfvEVRuX 2zRzifMal87rFELIKz5 c6YDSKZpB

Vags/edit?usp=sharing



https://drive.google.com/file/d/1-OHtJbvRyKL8pHLFSLMzxTobyh1Rpbww/view?usp=sharing
https://drive.google.com/file/d/1-OHtJbvRyKL8pHLFSLMzxTobyh1Rpbww/view?usp=sharing
https://docs.google.com/presentation/d/122dfvEvRuX_2zRzjfMal87rFELIKz5_c6YDSKZpBVgs/edit?usp=sharing
https://docs.google.com/presentation/d/122dfvEvRuX_2zRzjfMal87rFELIKz5_c6YDSKZpBVgs/edit?usp=sharing
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1. SRS EE Summary of Vinegar

0

Tom

- 2 A & Main Characters:

Alice: female protagonist, early 20s
Susan: Alice’s married friend, early 20s
Joan: Alice’s mother, 50

Jack: Joan’s neighbor, a farmer, 40
Margery: Jack’s wife, 40

Ellen

Betty: “the landowner’s daughter,” 16

LLL

O O O O O O O




=1, XABZE Summary of Vinegar Tom

+ FEHAE Main Characters:

© Doctor: a doctor, 50

o Packer: “a wichfinder,” 35

O Goody: “Packer’s assistent,” 45
O Man

o Bellringer

O

Kramer and Sprenger: authors of the Malleus
Maleficarum (The Hammer of Witches)
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o “Malleus Maleficarum (The Hammer of
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3. XA4FEB— Themes & Styles

o E.g., Scenel o

Alice: I'll not call you devil, come back, what's ¢

your name?

Man: You won't need to know It. You won't be
seeing me again (Churchill 138).

o EERZs= @i "ER" ZE — "sexual
inequality" — EAHEBRH - XA AE=
o Disturbing, shocking: {8 - 517
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o Susan’s betrayal — victim: “I was a witch and
never knew it.”

o TN #IBE + fU3EETF (sacrifice)
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Scenel: gender stereotypes, oppression, desire, discrimination
MARGERY (4) >Cene3:gender steredtypes (Nobody Sings

Scenea vigtin 2 victimizet
SUSAN (13) Scene6: gender stereotypes (Oh Doctor) — c.p.Ellen
] Scene7: (SomethingtoBurn)
CO mpar | [Stenes: Ellen and Alice

Scene 10: gender stereotypes — jack confirms joan as witch

CO m par ISQN Scene12: (If Everybody W orked as Hard as Me: gender stereotype)
DOCTOR Scene13 ({421 ) : Satire, victim— victimizer
(MALE: 6) v.s. \ sScene14:ictim==Nictimizer
El'l'en Scene 16: gender stereotypes (If Y ou Float)
(Femal e: 16) Scene20: (Lament for theW itches)

Scene21: gender stereotypes (Evil Women)
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Come butter come, come butter
come.
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Johnny's standing at the gate
waiting for a butter cake.
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Sing Who are you giving me my womb? | EFH e F 5 Fak?

Who are you showing my breath? | &R ETHTAE 7

Tell me what you whisper to nurse, | fhABRELEZHE?
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It’s healing, not harm.
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he just needs a fine lady to
make it complete and you can
be that.
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Reflection on Vinegar Tom Translation LOD 

[bookmark: _GoBack]     When it comes to the best choice of the incarnation of translation lover, I never fail to receive the title once. To put it simply, I am always the one enjoying poring through the translated words and sentences when appreciating all forms of literary works, not to mention translating pieces of work by myself. As a result, I am deeply honored to have the opportunity to translate the script of our department’s Annual Play this year as my learning demonstration outcome. 

     To be frank, I must say translating Caryl Churchill’s Vinegar Tom is regarded as a special experience for me on the grounds that this is my very first time translating scripts of literary drama. Even though it can be a bit challenging since some expressions in Churchill’s drama are not so similar to our everyday language (for instance, the use of “many’s the good times” when Joan asks for yeasts in scene four), the translating process overall still enriches me in a way that deepens my love for translation. Therefore, to simply state that I have learned a lot from this experience is none other than an understatement. Yet, due to word limit, I would mainly summarize what I have learned into the following two main points.

     To begin with, I made a discovery that there is a definite need to get inside the characters’ mindsets while they speak out a line within the play so that the translation can hold its original meaning without having the context altered. This idea came up to me when I was watching the real-life performance (annual play) since I found out that there was a great difference between watching the play with subtitles and simply translating the lines on my own. While watching, I discovered that the tone of my translated version regarding scene 4 back then was not harsh enough. For instance, my own original translated version of  “妳真不該說這些”was  “妳不該說這些,” which failed to emphasize Joan’s anger in the very scene. Therefore, I came up to the conclusion that by imagining that I am the very character facing the situation on stage, I am capable of putting down the most adequate word choices so that the translated lines can be brimmed with emotions and do not seem awkward.

     Aside from getting inside the characters to translate in a more precise manner, I also realize that the importance of revision cannot be stressed too much. By revising not only my own translation but also that of my group members’ (leaving comments on Google doc.), I can look more deeply into the consistency among the lines and try to be as concise as possible. To consider the whole process of revision, what leaves the deepest impression on me is none other than the translation of the song titles. When first dealing with them, I simply directly translated from the subject language to the target language. It was after I finished the whole translation that I got back to revise the titles (changing “若大家都像我一樣努力工作” into “宜室宜家”and “妳若浮起” into “生死浮沈”). Through revising the titles with Chinese idioms, the song titles can not only become concise but also fit into the content of the songs in terms of the whole play, making me realize that it is only when I am willing to spend as much time on revising can the translated work become smoother to the audience.

     All in all, the overall process of completing this LOD project does nothing but aid me in polishing my translating skills. It is after the completion that I come to realize that a high-quality translation is crucial to the theater for it can enhance the overall excellence of a play. As a result, it is my hope that I can make use of what I had learned from this experience and further apply them in the near future, making the beauty of translating reveal itself to the fullest without reserve from now on. 



Vinegar Tom Translated Video Clip: 

https://drive.google.com/file/d/1OHtJbvRyKL8pHLFSLMzxTobyh1Rpbww/view?usp=sharing

Report PPT:

https://docs.google.com/presentation/d/122dfvEvRuX_2zRzjfMal87rFELIKz5_c6YDSKZpBVgs/edit?usp=sharing
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