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Reflection on LOD Project

For this LOD project, our group translated a few chosen scenes from the play,

Vinegar Tom written by Caryl Churchill, and compared our version with the annual

play version a little bit. In this project, | was in charge of introducing subtle

translation, text summary and historical background, and the translation of scene 6. In

this following content, I’ll first talk about the comparison of the two versions, and

then I’ll share the process and my thoughts about this translation project.

Translation, interestingly, shows how people interpret words differently. After

comparing my translation to the annual play version, | found out that we did have a

lot of differences. By using scene 6 as an example, in the annual play version, the

translator used many Chinese idioms while translating the lyrics such as “ Xl /(5"

and “=F _Ff175.” On the contrary, in my version, | didn’t use idioms that much. Just

as what our group member, Simone, said in the presentation, the playwright, Churchill,

differentiated the main play and the songs by making the singers wearing modern

outfits. By using this technique, the audience can feel the “continuation of gender

inequality.” The discrimination did not only happen in the past; even in the modern

days, the inequality between men and women still exists. Therefore, for making the

lyrics sound more like colloquial language, | didn’t use idioms when translating the
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song lyrics. Another difference I’ve observed is the sentence from Doctor to Betty in

scene 6 — which is “hysteria is a woman’s weakness.” At first, my translation was the

same as the annual play translator — “&k /& BB &2 AAYS9EL.” This is an acceptable

translation because the meaning is translated directly. However, | got a little bit

confused about why “hysteria is a women’s weakness”; therefore, | searched on the

internet and found out that back to the ancient time, people assumed women being

hysteric was because they were “bewitched.” The state of hysteria makes women

weak so that the wickedness leaks into women’s body easily and affects their minds.

After knowing this, | changed my original translation into “2& 5 & 2 AV EIESS

FHF.”

Finishing the brief comparison of these two versions, I’m going to share what |

felt about this project. The process of translating Vinegar Tom was actually a little bit

difficult because | had to search the historical information to make sure the translation

fit the original meaning. The most impressing information is Humorism. This is one

of the ancient believes from the Europeans; they believed the imbalance of four kinds

of humours was the reason why people got sick. This is the first time I’ve heard of

this theory, and it’s really remarkable and interesting. Also, the English in the text is

slightly different from the way we talk today; it’s probably because the time setting of

this play is in the 1700s. Apart from historical knowledge, 1 also learn some medical



A. Kuo 3

information from Vinegar Tom. It’s about what Doctor said in scene 6 that “After

bleeding you must be purged. Tonight you shall be blistered.” When | saw this

sentence at first, | kept wondering what this sentence meant. | searched on the internet

again and found out that bleeding therapy would actually cause blisters, which is the

brand new information to me.

In conclusion, this LOD project helps me review what I’ve learned about subtitle

translation and translation skills in the previous semester. Doing this project is a good

experience; | can review my translation skills and the accuracy of my translation by

looking at the annual play version. Moreover, | can get to know the history around the

1700s by reading this play. Therefore, this project does improve my skills of

translating and knowledge about European history.

Link of the video (Vinegar Tom):
https://drive.google.com/file/d/1-OHtJbvRYKL8pHLFSLMzxTobyh1Rpbww/view?us

p=sharing



https://drive.google.com/file/d/1-OHtJbvRyKL8pHLFSLMzxTobyh1Rpbww/view?usp=sharing
https://drive.google.com/file/d/1-OHtJbvRyKL8pHLFSLMzxTobyh1Rpbww/view?usp=sharing
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1. SRS EE Summary of Vinegar

0

Tom

- 2 A & Main Characters:

Alice: female protagonist, early 20s
Susan: Alice’s married friend, early 20s
Joan: Alice’s mother, 50

Jack: Joan’s neighbor, a farmer, 40
Margery: Jack’s wife, 40

Ellen

Betty: “the landowner’s daughter,” 16
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+ FEHAE Main Characters:

© Doctor: a doctor, 50

o Packer: “a wichfinder,” 35

O Goody: “Packer’s assistent,” 45
O Man

o Bellringer

O

Kramer and Sprenger: authors of the Malleus
Maleficarum (The Hammer of Witches)
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3. XA4FEB— Themes & Styles

o E.g., Scenel o

Alice: I'll not call you devil, come back, what's ¢

your name?

Man: You won't need to know It. You won't be
seeing me again (Churchill 138).

o EERZs= @i "ER" ZE — "sexual
inequality" — EAHEBRH - XA AE=
o Disturbing, shocking: {8 - 517
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o Susan’s betrayal — victim: “I was a witch and
never knew it.”

o TN #IBE + fU3EETF (sacrifice)
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Scenel: gender stereotypes, oppression, desire, discrimination
MARGERY (4) >Cene3:gender steredtypes (Nobody Sings

Scenea vigtin 2 victimizet
SUSAN (13) Scene6: gender stereotypes (Oh Doctor) — c.p.Ellen
] Scene7: (SomethingtoBurn)
CO mpar | [Stenes: Ellen and Alice

Scene 10: gender stereotypes — jack confirms joan as witch

CO m par ISQN Scene12: (If Everybody W orked as Hard as Me: gender stereotype)
DOCTOR Scene13 ({421 ) : Satire, victim— victimizer
(MALE: 6) v.s. \ sScene14:ictim==Nictimizer
El'l'en Scene 16: gender stereotypes (If Y ou Float)
(Femal e: 16) Scene20: (Lament for theW itches)

Scene21: gender stereotypes (Evil Women)
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Come butter come, come butter
come.
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Johnny's standing at the gate
waiting for a butter cake.
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waiting...

HEERAMOE..

VS

IBRE | RERRAR/=RERRAE
BESFEEER/IEMIIHIFER
R IRE B SR E IR E
EESFEEEE/E M ER
HHE MR RS hE IR E
BEFEEER/EIRHRIFER




Sing Who are you giving me my womb? | EFH e F 5 Fak?

Who are you showing my breath? | &R ETHTAE 7

Tell me what you whisper to nurse, | fhABRELEZHE?
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It’s healing, not harm.
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he just needs a fine lady to
make it complete and you can
be that.
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